‘Comedy’: No errors

By VICKI SANDERS
Herald Arts Writer

Some directors like to trespass.
The good ones get away with it.

Richard Klees is one of the good
ones. But he takes his chances.

The Comedy of Errors a la Klees
is an intricately paced production
that entered into rotating reperto-
ry at the Florida Shakespeare
Festival at Vizcaya Friday night.

A hybrid that takes its stylistic
cues from commedia dell’arte and

. vaudeville, it bumps and whistles

and gongs. It bangs and pops and
twangs. It catches and starts and
roars about the outdoor stage like
a locomotive with a warped
chassis. When all is said and done,
one expects the players to be
bruised and bleeding; instead, they
are n]‘ust deliriously winded.

e sound effects, provided by a
slightly off-center musi-
cian/noisemaker, are as pervasive
as the linguistic puns and double
entendres Shakespeare has shov-
eled into the script to fortify a plot
that is itself a broad comic
double-take.

Identical twin brothers and their
identical twin slaves are lost at sea
as children, a circumstance retold
:‘{ their father Aegeon (Michael

auldin) and ingeniously staged
with a puppet show using apples
and bananas as stand-ins for the
kids.

Aegeon’s quest for his offspring
has brought him to a town where,
unknown to him, one son, Anti-
pholus of Ephesus (David Flynn),
lives with his wife Adriana (Kath-
leen Brant) and the slave Dromio
(Barry Mann). His other son,
Antipholus of Syracuse (Tom
Ryan), happens into the village at
about the same time with his slave
Dromio (Tom Ehas

The ensuing confusion, brought
on by all sorts of run-ins with
mistaken identity, a frantic wife, a
troublesome courtesan, debt col-
lectors, {ulers and a most peculiar
abbess, is heated up to an almost
boil-over degree by Klees. Nearly
every move the actors make is
punctuated by that infernal noise-
maker, nearly every speech is
delivered with breathless speed,
nearly every nuance trussed up
and put on a platter for display.
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The Comedy of Errors

CAST
Duke Solinus: Cal Winn; Aegeon, Pinch: Michael
Mavuldin; Antipholus of Syracuse: Tom Ryan;
Antipholus of Ehow:: David Flynn; Dromio of
Syracuse. Tom Ehas; Dromio of Ephesus: Barry
nn; Adriana: Kathieen Brant; Luclana: Polly
Stone; Aemilia: Rik Monfgomery; Courfesan:
Claudia Robinson.

CREDITS
Pla ight: William Shakespesre; Director:
Richard Kiees; Sets: Robert Kates; Costumes:

Jettery Phipps; Lights: David Martin Jacques.

South Florida Theatre Company Shakespeare
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And it all works.

Klees has steered this produc-
tion past all the predictables and
the probables toward a more
tricky but ultimately more satisfy-
ing region of theatrical derring-do.
He succeeds because his actors
understand his intentions perfect-

The best match is made with
Ehas, whose besieged Dromio has
the boneless quality of a scare-
crow, all the better to be buffeted
about by his unappreciative mas-
ter. Mauldin is fine as Aegeon but
he's absolutely wonderful as
Pinch, a sorcerer whose own
dementia is unlikely to dissolve
Antipholus’. As the twins, Ryan
and Flynn are neatly paired,
though Ryan possesses the more
natural charm; and Mann as the
other Dromio is outdone only
because Ehas’ performance is so
special. Brant would do well to at
least give herself time for a breath
between sentences, but Polly
Stone is perfectly fetching as her
sister Luciana.

Klees has had other good for-
tune: three fine collaborators in
costume designer Jeffery Phipps,
whose tumble-treated outfits
weather uncommon abuses; light-
ing designer David Martin
Jacques, and set designer Robert
Kates. The colorful courtyard was
a playful conjuring of peek-a-boo
slits and trap doors.

The South Florida Theatre Com-
pany’s fourth annual Shakespeare
Festival continues to benefit from
having its best cast ever.




